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Once Upon a Time and in a Thousand Forms

“The pendulum of awareness and alienation
in the paintings of Claire Arkas”

EVRIM ALTUG (AICA)

Claire Arkas’s 13th solo exhibition at IMOGA Art Space once again showcases
her multi-layered approach and distinct artistic vision. The essence of her
characteristic layers is palpable throughout, manifesting as a precursor
ingrained within the very fabric of her creations.

Within the confines of IMOGA Art Space, Arkas adopts an investigative,
critical, and adaptable stance, employing a pendulum effect of awareness
and alienation across various mediums including oil, acrylic, pastel colors,
gouache, watercolor, and ink. Her thematic exploration revolves around
landscape, nude, and figurative.

In Arkas’s paintings, form emerges both as the problem and the solution
simultaneously.

The painter ploughs and cultivates the ‘surface’ like soil, as the source
of birth and death. Claiming possession; she ‘cultures’ it with her mortal
existence with creative, dramatic sincerity and optical, physical labour. She
buries it when necessary, plants it when necessary, cools it, and lets it rest
when necessary.

Planting with her eyes and harvesting with her hands, Arkas leaves it to time
and then reaps the fruits.

Whether she delves into ‘landscape’, ‘nude’, or ‘figurative’ realms, Arkas
deliberately intersects the experience of ‘fixing’ plural conditions into singular
ones within the frame.



Bir Zamanda, Bin Bi¢cimde:

“Claire Arkas’in resimlerinde
farkindalik ve yabancilagma sarkac1”

EVRIM ALTUG (aica)

Ressam Claire Arkas’in IMOGA Art Space’deki 13’lincil kisisel sergisi - yine -
cok katmani bir arada tutarken ileten bir tutum yansitiyor. Bu karakteristik
katmanlarin dnciil olani ‘bigim’ olarak kayda gegiyor.

Sanatgl, Uretiminde yagliboya, akrilik, pastel, guaj ve suluboya ile mirekkep
gibi pek ¢cok malzemeyle yola ¢iktigi IMOGA Art Space sergisine de hakim
‘manzara’, ‘n’ ve ‘figiratif’ konulu yaprtlarina, farkindalik ve yabancilasmanin
sarkag efektiyle, arastirmaci, elestirel, esnek bir ‘bicim serpiyor’.

Arkas’in resminde ‘bicim’, kendini ayni anda hem problem, hem de ¢ézim
olarak Uretiyor.

Ressam, ‘ylzey’i dogum ve 6limin kaynagi olarak, toprak gibi sirlyor,
isliyor. Sahipleniyor. Onu kendi fani varolusuyla yaratici, dramatik bir ictenlik
ve optik, fiziksel emekle ‘kiltiirliyor. Gerektiginde gémidiyor, gerektiginde
ekiyor, gerektiginde ise onu sogutuyor, dinlendiriyor. Nadasa birakiyor.

Gozleriyle ektigini, elleriyle bicerek, zamana birakiyor ve meyvelerini aliyor.

Sanatci ister ‘manzara’, ister ‘ni’, isterse ‘figlratif’ tercihle yola ciksin;
cerceve (ve onlarin da iclerindeki cerceveler) lizerinde, tekile sinmis bu ¢ogul
hallere ‘sabitlenme’ deneyimlerini, ayni ylizeyde bile isteye kesistiriyor.

Arkas kendini, zamanin bigim(-ler)ine kagisan sinirsiz - fakat yeterince dzenle
kurulmazsa her an duracak, kuruyacak kadar da sinirli - ‘an’larin dagarcigina,
cocuksu bir gliven, bir empatiyle emanet ediyor.
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Arkas entrusts herself with childlike trust and empathy to the unlimited
repertoire of ‘moments’ that escape into the form(s) of time - but are so limited
that they may stop and dry up at any moment if they are not constructed with
sufficient care.

This reference to Alice in Wonderland evokes the courage of the character
Alice, known from the fantasy classic by British author Lewis Carroll in 1865,
to go to ‘farther lands’. It also reminds us of the seductive rush of the ‘rabbit
with the pocket watch’ in the same novel, which lures Alice into the hole of
‘other times and places’.

Claire Arkas reflects us, with a rabbit hole effect, the ‘state of experience’
of using the “form’ of time, which has been a matter of discussion for both
literature and philosophy, as a rebellious, plastic variable. To transfer the
moments within the moment to the canvas and paper at the same time,
the painter tries to grab a sensitive, efficient corner between the static,
temporary, and permanent image.

Meanwhile, the viewer(s) who are impatient and prejudiced like the rabbit with
a pocket watch, confront these images, which they have the impression of
being ‘fixed’, and they find themselves in the ‘cat-mouse game’ of essence
and form within the frame(s) of the same moment.

The artist accepts space, that which she focuses on as the emptiness of
expression, as a mirror to individuality, and experiences it as a field of power
in the fight for ‘self-realisation’. She is fond of being able to discuss with the
viewer the seductiveness, the value, and the permanence of these emotional
and optical prizes.

In the works of the painter Claire, every square centimetre that she conquers,
praises, and sometimes denigrates with her eyes and hands, leaves us with
many questions and answers at the speed of a pattern:

To what extent can we own the ‘thing’ we look at?
How long and how sincerely do we focus on the eyes we look through?
Is staying fixated with our perspective a betrayal of the big picture?

The artist, who bends the form of time with the power of a sculptor and
attempts to account for personal (internal) and public (external) reality in the
smallest texture of the surface, proposes the ‘frames’ in her ‘frames’ to the
viewer as both an entrance and exit area.

Looking at the artist’s “Woman in Stripes” (100x120 cm, 2024, Qil on canvas)
accompanied by these ‘formal’ preliminary readings, a figurative composition
emerges, which expresses itself to the viewer with the superiority of graphic
conflicts. It does not communicate with the viewer at first glance, but it
conveys the emotional feeling through its dark-coloured, striped costume
that appears official and casual. The main figure, the woman, who embraces
intensity as a visual metaphor, reminds the viewer of an illegible book



Bu, ingiliz yazar Lewis Carrollun 1865'te kaleme aldigi fantastik Alice
Harikalar Diyarinda klasigindeki kiicik kiz Alice’in ‘6te diyarlara’ gitme
cesaretini cagristinyor. Bu durum yine, ayni eserdeki ‘cep saatli tavsan’in
Alice’i ‘6te zaman ve mekanlar’in deligine ¢eken bastan cikarici telasini da
hatirlatiyor.

Claire Arkas, zamanin gerek edebiyat, gerekse felsefeye mesele olan
‘bicimi’ni isyankar, plastik bir degisken olarak kullanmanin ‘tecriibe halin’,
bize bir tavsan deligi etkisiyle yansitiyor. Ressam, an igindeki anlar tuvale,
kagida ayni anda nakletme gayesiyle, duragan, gecici ve kalici imge arasinda
duyarli, tutumlu bir kdse kapmacaya soyunuyor.

izleyici(-ler) ise bu sirada, sabirsiz, dnyargil, cep saatli bir tavsan misall
karsisina gecip, ‘sabit’ oldugu izlenimine kapildigi bu imgelerin kendilerini ayni
anin kadraj(-lar)i icinde, 6z ve bicimin ‘kedi-fare oyunu’nda nasil buldugunu
gdrmeye bagliyor.

Sanatcl, izlenimine odaklandidi ifadenin boslugunu, ‘espas’i birey olusunun
aynasi olarak sayarak, ‘kendini gergeklestirme’ kavgasinda bir iktidar sahasi
olarak deneyimliyor. Yapitlarindan tlireyen bu duygusal ve optik ganimetlerin
bastan ¢ikariciigini, kiymet ve kaliciligini biz izleyici ile tartisabilmeyi seviyor.

Ressam Claire’in yapitlarinda, gozleri ve elleriyle hem fethedip, hem
methettigi, bazen de kétlledigi her santimetrekare, bize ¢ok sayida soru ve
cevabi bir tir 6rgli hiziyla miras birakiyor:

Baktigimiz ‘sey’i, nereye kadar, ne biyiklikle sahiplenebiliriz ?
Baktigimiz goze nereye kadar, ne samimiyetle takilinz ?
Baktigimiz ‘yer’de kalmak, bltlne, biyiik resme ihanet midir ?

Zamanin bigimini heykeltiras kudretiyle buken, yizeyin en ufak dokusunda,
kisisel (ic) ve kamusal (dis) gercekligin muhasebesine girisen sanatgl,
‘kadraj’larindaki ‘cerceveler’i izleyiciye hem birer giris, hem de cikis alani
olarak éneriyor.

Bu ‘bicim’sel 6n okumalar refakatinde sanatcinin “Cizgili Kadin”ina (100x120 cm,
2024, T.U.Y.B.) baktigimizda, kendini izleyiciye grafik cekismelerin Gstiinligi
ile tabir eden bir figiiratif kompozisyon segiliyor. izleyici ile ilk bakista iletisim
kurmayan, ancak hem resmi, hem kisisel koyu renkli, cizgili kostimu
tizerinden tasidigi duygusal yogunlugu bir gérsel metafor olarak sahiplenen
bas karakter kadin, Gstlendigi duygu durumunun yarattigi mahremiyetiyle,
izleyici nezdinde - ancak terciime edildikten sonradir ki okunmayi bekleyen
- halen okunaksiz bir kitabi andiriyor. Sanat¢inin segctigi kadrajin gérece
‘Ustten’ bakisinin da verdigi duyusal ve algisal 6nyarginin resme dayattigi
basing, figlirlin an icinde ‘maruz kaldigi hakikat’in dramini daha da tetikliyor.
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- waiting to be read only after it has been translated - with the intimacy of the
emotional state she assumes. The pressure imposed on the painting by the
sensory and perceptual bias given by the relatively ‘top’ view of the frame
chosen by the artist, further triggers the drama of the ‘truth’ that the figure is
exposed to in the moment.

When the monochrome attitude in Arkas’s work “Upright Woman” (99x68 cm,
2023, Acrylic on paper) is combined with the choice of the graphic texture
of the interior that fades from black to grey, it can be sensed that the figure
at the centre of the work has a ‘contemplative’ attitude, almost wanting to
eliminate himself from these elements. This person, who is close to middle
age, contains details that prove what effect the figure (with her story) had on
the painter, especially the smooth fingers of her hands and the hard lines on
her face.

The artist, who has made the element of ‘belonging elsewhere’ a secret focal
point in this work, uses maximum empathy, almost guarding the ‘otherness’
of the subject she works on. It soon becomes clear that the artist engages
in building a visual monument of the strength of the persevering, confidante
upright figure who has also taken a pillow in support of herself.

A similar situation appears with a different expression in the painting titled
“Shower Reflection in the Night” (131x95 cm, 2024, Qil on canvas): The
painting sets a trap for the viewer with a sudden, naked ‘witnessing’. It is a
gigantic ‘passage offer’ that tests the level of decency, gender, and prejudice
of the ‘looking eye’ as a human being, and the sincerity of the sharing
between the witness and himself, and where the viewer is ‘exposed’ to the
testimony with flashing speed.

The work deals with the person being looked at by the viewer and also by
herself in the presence of a shower mirror. The work investigates what and how
much this young woman, whose body is unclothed and whose face we do not
see, can be in a similar emotional state with the viewer at the same time.

The existential echo of this daring image is outweighed by the formal ‘duality’
suggested by the painter. This gloomy composition, which conceptually
concerns itself with the existence of competition of essence and form,
begins to exclude the viewer from all kinds of common ‘moments’ without
exception, within its individuality and by sinking into its inner world.

However, gradually, everything that the figure with her back turned to us in
the shower has accumulated, cooled by the heavy marble wall that fits his
body, falls out in twists and turns, like a kind of psychological ‘cover text’,
with a tremendous intensity of scolding. The corporeal nudity leaking into
the outside world from the right side of the painting becomes more and more
faint. The existential, pure intimacy of the image postpones the reckless
existence of the viewer even more screaming from himself. It is precisely
at this time that the image deserves its real nakedness, with a gesture of
evasion from every possible eye that looks at it - including itself.



Arkas'in “Dik Kadin” (99x68 cm, 2023, Kagit Uzeri Akrilik) calismasindaki
monokrom tutum, ic mekandaki, siyahtan griye akar grafik doku tercihi ile
bitistiginde ise, eser merkezindeki figliriin neredeyse bu unsurlardan kendini
bertaraf etmek ister, ‘dalgin’ bir tutum icinde oldugu sezilebiliyor. Orta yaslara
yakin bu kisinin dzellikle diizgiin parmakli elleri ve yizindeki sert gecitleri,
figurlin (Gykusuyle) ressam Uzerinde nasil bir etki biraktigini ispatlar detaylar
barindiryor.

Durdugu halde ‘baska yere dahil olma’ unsurunu bu galismasinda da gizli bir
odak noktasi haline tasiyan, bunun icin azami empati kullanan, adeta isledigi
konunun ‘6teki’ligine gardiyan sanatci, cok gegmeden anlasiliyor ki, kendine
dayanak olarak bir yastigi da almis bu dirayetli, sirdas, ‘dik’ kimsenin kendine
ve durusuna hakim saglamliginin bir tir gdrsel anitini ingaya girisiyor.

Ayni durum, sanatginin “Gece, Dus Yansimasi” (131x95 cm, 2024, T.U.Y.B.)
resminde de farkll aktarmla karsimiza cikiyor: izleyiciye ani, cirigiplak
‘tanik’igin kurdugu bir tuzak - resim bu. Kendisine ‘bakan géz'in insan
olarak edep, cinsiyet ve 6nyargi seviyesini, tanik oldugu ile kendi arasindaki
paylasimin samimiyetini sinayan, izleyicinin tanikliga tokat cabuklugunda
‘maruz birakildigr’, devasa bir ‘gecit teklifi’.

Eser, izleyici tarafindan ‘gérilen’ ve bir dus aynasi nezdinde kendince de
‘gorilen’ bireyin gercekte ‘kim’ oldugunu mesele ediniyor. Yapit, ylzinl
gdrmedigimiz bu geng ciplak kadinin izleyici ile ayni an iginde neyi, ne kadar
goérdigu ile, nereye kadar benzes bir duygu durum iginde bulunabilecegini
sorusturuyor.

Bu clretkar imgenin varlik yankisi, ressamin énerdigi bicimsel ‘ikiligi’ ile agir
basiyor. Oz ve bigimin varlik rekabetini kavramsal olarak yine dert edinen bu
kasvetli kompozisyon, kisiselligi icinde ve yine kendi i¢ diinyasina gémidilerek,
izleyiciyi her tur ortak ‘an’dan istisna g6zetmeksizin dislamaya basliyor.

Ancak gittikge, dustaki sirti donik bireyin bedenini sigdirdidi agir mermer
duvarin soguttudu, biriktirdigi ne varsa ayni anda bir tir psikolojik ‘Ust yazr’
gibi, o anda midthis bir azar yogunlugunda, biklim biklim dokullyor.
Resmin sag tarafindan dis diinyaya sizan cismani ¢iplaklik ise, gittikce daha
fazla siliklesiyor. imgenin varoluscu, saf mahremiyeti, izleyicinin pervasiz
varligini kendinden daha da ciglik ¢igliga erteliyor. imge, iste asil ciplakligin,
ona - kendisi de dahil - bakan her olasi gézden kacis jesti ile, tam da o vakit
hak ediyor.

Kastettigimiz bu soyut ciplakligin goérsel sézcilugi, Arkas’in “Isikll Sabahta
Geng Kadin” (67x97 c¢m,2023, Kagit Uzeri Akrilik) adli calismasinda da
mesele ediniliyor. Sanatci, Odaklandigi gen¢ kadin figliri adeta ‘icinden
gecercesine’ tasvir edebilmek Uizere bu kez 6n - arka arasindaki yogunlugu

CLAIRE ARKAS 9
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The visual representation of this abstract nudity is also addressed in Arkas’s
work titled “Young Woman in the Morning Light” (67x97 cm, 2023, Oil on
canvas). This time, the artist interprets the density between front and back
as neat and clean as an emotional laboratory, in order to portray the young
female figure she focuses on, as if ‘passing through’ it. In this work, in
which the effort to identify with the pensive young brunette woman plays
the leading role, referring to the relativity of time and the freedom of the
individual - in herself - Arkas seems to have highlighted the pink, turquoise,
and orange that her impressionist attitude reflects on her palette, while the
interior texture identical to the skin colour, which makes the figure more and
more transparent, resulting in an absorbing, possessive, melancholic effect
in space and time.

The formal search in Arkas’ recent works is also evident in the paintings
titted “Curved Rhythm Nude” (50x80 cm, 2023, Acrylic on canvas) and
“Symmetrical Nude” (70x50 cm, 2023, Acrylic on canvas). The artist, who
attempts to solve the problem of how to create the ‘Torso’ as a mirror
for the individual, adopts a harshly authentic attitude and balances her
palette and brush accordingly. Applying painting not as an erotic but as a
psychological interpretation and expression area, Claire Arkas assigns the
main interpretation, a kind of ‘translation’ of the image, to the shaky texture
and colour scale of the background that hides behind the bodies in both
of these compositions. Arkas, who includes the pronunciation of ‘human’
as the chosen subject and the comment section reserved for impressions,
whispers to the audience with this attitude the top points of the feminist line
in her stance as an artist and an individual.

The elements mentioned above predominate in the artist’s work titled “Self-
Portrait in White” (98 x 72,5 cm, 2022, Acrylic on paper). The painter, leaning
on a white chair and wearing a simple white dress, in front of a complex
background with a geometric knitted pattern that is gradually becoming
monotonous and transparent, looks directly at us, the viewer, but still with
the ‘false proxy’ of a closet mirror.

The painter, who is loaded with facial features that we can consider as the
most luring part that captures the symmetry of the vertical painting, and
most importantly, ‘glass’ pupils saturated with an optical effect, tests his
‘introspection’ experience on paper and the viewer(s) as an ‘organic mirror’.
The nonrecurring, sincere, and unique quality of being able to look at the
world from both inside and outside at the same time is noted once again
as the most urgent issue of his composition. The painter, who shapes both
cautiousness and self-curiosity at the same time with her body language,
discusses in this work when the image will begin and end in its most
permanent form as a word, through the sincerity of the improvised brush
strokes she chooses and ends as if suddenly.

Without falling into the trap of perfection, she introduces herself to the fullest.
The moment she keeps silent with her eyes, she starts speaking pictorially.



bir duygu durum laboratuvan kadar hijyenik bicimde yorumluyor. Dalgin
genc kumral kadinla zdeslik gayretinin basrole ¢iktigi, zamanin géreceligi ve
bireyin - kendinde - 6zgUrlidiine atifta bulunan bu calismada Arkas, izlenimci
tavrinin paletine yansittigi pembe, turkuvaz ve turuncuyu 6ne cikarmis gibi
goériinmekle birlikte, figlirli gittikge seffaflastiran ten rengiyle ézdes ic mekan
dokusu, bireyi adeta mekan ve zamanda emici, sahiplenici, melankolik bir
efekt Uretiyor.

Arkas’in son calismalarindaki bu bicimsel arayis, “Egri Ritimli Ni” (50x80 cm,
2023, Tuval Uzeri akrilik boya) ve “Simetrik NU” (70x50 cm, 2023, Tuval (izeri
akrilik boya) kompozisyonlarinda da kendini belli ediyor. “Torso’yu (Govde)
birey icin bir ayna olarak nasil var edebilecedi sorununu ¢ézmeye girisen
sanatcl, sertligince sahici bir tutum takinarak, paletini de, fircasini da buna
gore dengeliyor. Resmi erotik degil, psikolojik bir okuma - yazma alani olarak
tatbik eden Claire Arkas, bu iki kompozisyonunda da asil yorumu, bir nevi
imgenin ‘ceviri’sini, bedenlerin ardina sinen fonun titrek 6rgl ve renk skalasina
tayin ediyor. Segilen konu olarak ‘insan’in telaffuzunu, izlenime ayrilan yorum
bélgesini buraya konuslandiran Arkas, bu tavriyla sanatgi ve birey olarak
durusundaki feminist gizginin de kontér puanlarini izleyenlere fisildiyor.

Nitekim, sanatcinin “Beyazli Otoportre” (98x72,5 cm, 2022, Kagit Gizeri akrilik)
calismasinda da yukarida andigimiz unsurlar agir basiyor. Ressam, giderek
monotonlasip, transparan olmaya kosan geometrik ¢rgl desenli, karmasik
bir fon 6niinde, beyaz bir sandalyeye yasli halde ve yine beyaz bir sade elbise
ile bu kez dogrudan dogruya biz izleyene, ama yine de bir dolap aynasinin
‘yalan vekéletiyle’ bakiyor.

Dikey resmin simetrisini ele geciren en manyetik kismi sayabilecegimiz
yUz hatlanyla, en énemlisi optik bir etkiyle yukli ‘cam’ gdzbebekleriyle
yUklu ressam, ‘ice bakis’ tecrlibesini yine bir ‘organik ayna’ olarak kagit
ve izleyen(-ler) Uzerinde siniyor. Dinyaya ayni anda hem iceriden, hem
disaridan bakabilmenin tekrarsizidi, samimiyet ve benzersizligi, isledigi
kompozisyonun en acil meselesi olarak, bir daha kayda geciyor. Beden
diliyle ayni anda hem temkinliligi, hem kendine meraki bigimleyen ressam, bu
calismasinda da sectigi ve sanki aniden nihayete erdirdigi dogaclama firca
darbelerinin igtenligi Uzerinden, bir séz olarak imgenin en kalici haliyle ne
zaman baslayip, bitecegini tartisiyor. Mikemmelligin tuzagina dismeden,
oldugu kadar, oldugu gibi, ‘kendi’ni suretle tanistinyor. Gozlyle sustugu an,
artik resmi konusmaya basliyor.

Sanatcinin bu hesaplasma arzusu, “Kostiimli Otoportre” (80x60 cm, 2023,
T.U.Y.B.) deneyimi icin de dile getirilebiliyor. Giindelik kostiimle, ‘apansiz’
sekilde ayna 6nuinde olmanin sahiciligini kendine konu - mesele eden Arkas,

CLAIRE ARKAS @ 11
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The artist’s eagerness to make terms is also present in the experience of “Self-
Portrait in a Costume” (80x60 cm, 2023, Oil on canvas). Arkas, who focuses
on the authenticity of being in front of the mirror ‘suddenly’ in a casual outfit,
looks at the mirror that holds the power for optical illusions, which she has
included in the brown colour scale, with an uncanny yet sincere expression.
This time, the illusion caused by the mirror acts as a metaphor for the artist’s
‘inner world’. With her figure that we encounter with an impromptu gesture, this
time the painter deliberately gets caught up in the difficulty of pronunciation
behind the ‘extraordinary’ moments that permeate the ‘ordinary’.

The painter confronts the plastic-psychological representation with the
interior-exterior spaces and situations she has taken on for the last four years,
flirtatiously moving from impressionism to post-impressionism in this process.
When we look at the works “Mirrored Shop Display in Paris” (85,5x122 cm,
Acrylic on paper, 2022), “Life Home” (78x67.5 cm, 2023, Acrylic on paper)
and “Evening Dress Reflection” (95x74 cm, 2024, Acrylic on paper), or
“Snowy Reflection” (119x91 cm, Acrylic on paper, 2023) and “Sweets Shop
in Emindnd” (90,5x126 cm, Acrylic on paper, 2023), we see that the sense of
space and time become increasingly intertwined, it can be seen, as that on
the surface, it is moving towards a new, original representation.

There is an additional note we need to add to all of this.

Arkas works with her easel in some of the outdoor spaces of her choosing,
such as, “Summer Composition” (48,5x32,5 cm, Watercolour on paper,
2023), “Vegetable Garden (Summer)” (Gouache on paper, 36x51 cm, 2022),
“Repetition of Palm Leaves” (49x40 cm, 2023, Qil on paper), “Lake View from
Yildiz Park” (31x41 cm, Watercolour on paper, 2023), “Bay in Cesme” (24x32
cm, 2022, Watercolour on paper) or “View from the Prinkipo Island” (60x60
cm, 2023, Acrylic on canvas) and “Summer Night” (90x110 cm, 2023, Oil on
canvas). She paints justly and with a palette true to itself, with the joy of life,
and with great optimism.

The painter, who pays as much attention to both the dizzying staircase and the
Paris studies she has created in the last three years as much as her canvases,
also turns the optical and psychological effects she derives from them into an
aesthetic material; This time, she intensifies this enthusiastic abstractionist
effect on the ‘subject’, the gaze itself.

This creative determination is visible in the artist’s works “A Feast of Light in
the Room” (110,5x74,5 cm, 2024, Oil on paper), “Shimmering Pool” (100x120
cm, 2022), “Marine Stripes” (60x60 cm, 2023, Acrylic on canvas), “Reeds by
the Lake” (50x70 cm, 2023, Acrylic on canvas) and “Broken Pier” (81,5x118
cm, 2022, Acrylic on paper); igniting a sense of admiration, as well as curiosity
for her future works.

While the selected moments in Arkas’s paintings may be fleeting, yet their
memory seems to linger indefinitely.



sutli kahve renk skalasina dahil ettigi optik yanilsama kuvvetli aynasina,
tekinsiz ama o dlizeyde samimi ifadeyle bakiyor. Aynanin Grettigi illizyon bu
kez de sanatcinin ‘i¢ diinyasi’ adina bir metafor olarak vazifeleniyor. Kendine
hazirliksiz bir jest ile karsilastigimiz figirQ ile ressam, bu kez de ‘siradan’a
sinmis ‘olaganisty’ anlarin ardina, telaffuzunun zorluguna bile isteye takiliyor.

Ressam ayrica, yaklasik son dort senede ele aldigii¢ - dis mekén ve durumlarla
plastik - psikolojik temsil hesaplasmasini bu stirecte empresyonizmden, post
- empresyonizme dogru flért eder bir sekilde de yapiyor: Sanatcinin “Paris’te
Aynali Vitrin” (85,5x122 cm, Kagit Uzeri akrilik, 2022), “Can Ev” (78x67,5 cm,
2023, Kagit uzeri akrilik) ve “Abiye Yansima” (95x74 cm, 2024, Kagit tzeri
akrilik) isimli calismalarina ya da “Karli Yansima”ya (119x91 cm, Kagit tizeri
akrilik, 2023) ve “Eminéni’nde Tath Dikkani’na (90,5x126 cm, Kagit tzeri
akrilik, 2023) baktigimizda, mekan ve zaman duygusunun giderek birbiri
icinden daha fazla gegerek, ylizey Ulzerinde yeni, 6zgin bir temsile dogru yol
aldigi segilebiliyor.

Tdm bunlara énemli bir notu daha diismemiz gerekiyor.

Arkas, sovalesiile sectigi kimi dis mekanlarda, sézgelimi “Yaz Kompozisyonu”
(48,5x32,5 cm, Kagit Uzeri Suluboya, 2023), “(Yaz) Sebze Bahgesi” (Kagit
Uzeri Guaj Boya, 36x51 cm, 2022), “Ardasik Palmiye Yapraklar” (49x40 cm,
2023, Kagit Uzeri Yagliboya), “Yildiz Park’nda Gél Manzarasi” (31x41 cm,
Kagit Uzeri Suluboya, 2023), “Cesme’de Bir Koy” (24x32 cm, 2022, Kagit
lzeri suluboya, kuru kalem) veya “Biyik Ada’dan Manzara” (60x60 cm,
2023, Tuval Uzeri Akrilik Boya) ile “Yaz Gecesi” (90x110 cm, 2023, T.U.Y.B.)
gibi eserlerinde, 1s1gin, rengin hakkkini ziyadesiyle, sadece kendine sadik bir
paletle, yasam sevinci icinde, blyuk bir iyimserlikle veriyor.

Ancak son U¢ yilda Urettigi gerek bas dondiren merdiven, gerekse Paris
‘etOt’lerini, en az tuvalleri kadar gdzeten ressam, buradan aldi§i optik ve
psikolojik etkiyi de yine estetik bir materyal haline getiriyor; bu kez salt ‘konu’
lizerinde, bakisin kendisinde yakaladi§i bu coskun soyutlamaci etkiyi, iyice
yogunlastiryor.

Bu yaratici inat, sanatcinin “Odada Isik Séleni” (110,5x74,5 cm, 2024, Kagrt
Uzeri yagliboya) ve “Isiltili Havuz” (100x120 cm, 2022) ile, “Deniz Cizgileri”
(60x60 cm, 2023, Tuval Uzeri akrilik boya), “Golde Sazliklar” (50x70 cm, 2023,
Tuval lizeri akrilik boya) ve “Kirik iskele” (81,5x118 cm, 2022, Kagit Gzeri
akrilik boya) gibi calismalarinda agikga ve takdirle, gelecegin Uretimine dair
bir merak icinde gorulebiliyor.

Arkas’in resimlerinde secilmis anlar kisa slrtyor.

Bu ylizden olacak ki, zihindeki hatiralar unutulacak gibi gérinmuyor.

CLAIRE ARKAS @ 13
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Paris’te Aynall Vitrin / Mirrored Shop Display in Paris
Kadit Uzeri akrilik / Acyrlic on paper,
85,6x122 cm, 2022
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Karli Yansima / Snowy Reflection

Kagit tizeri akrilik / Acyrlic on paper,
119x91 cm, 2023
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Emindnl’nde Tath Dukkani / Sweets Shop in Eminéni

Kadit Uzeri akrilik / Acyrlic on paper,

90,5x126 cm, 2023
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Abiye Yansima / Evening Dress Reflection
Kagit tizeri akrilik / Acyrlic on paper,
95x74 cm, 2024



CLAIRE ARKAS @ 19

Yansiyan Lobi / Reflected Lobby
Kagit tizeri akrilik / Acyrlic on paper,
66x97 cm, 2023
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Barok Ritimli Avize / Baroque Rhythm Chandelier
Kagit tizeri akrilik / Acyrlic on paper,
67x97 cm, 2023
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Odada Isik Séleni / A Feast of Light in the Room
Kagit tizeri yaghboya / Oil on paper,
110,5x74,5 cm, 2024
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Vertigo / Vertigo Merdiven / Stair
Kagit tizeri mirekkep ve kursun kalem / Ink and pencil on paper Kadit Uzeri guaj / Gouache on paper
58x44 cm, 2023 60,5x46 cm, 2023
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Can Ev / Life Home
Kagit tzeri akrilik / Acrylic on paper
78x67,56 cm, 2023
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Cizgili Kadin / Woman in Stripes
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Beyazli Otoportre / Self-Portrait in White
Kagit tzeri akrilik / Acrylic on paper
98x72,5 cm, 2022
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Dik Kadin / Upright Woman
Kagit tizeri akrilik / Acrylic on paper
99x68cm, 2023
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Kostiumlt Otoportre / Self-Portrait in a Costume
Tuval tizeri yaghboya / Oil on Canvas
80x60 cm, 2023
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Gece Dus Yansimasi / Shower Reflection in the Night
Tuval (zeri yagliboya / Oil on canvas
131x95 cm, 2024
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Egri Ritimli NG / Curved Rhythm Nude
Tuval (zeri akrilik / Acrylic on canvas
50x80 cm, 2023
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Simetrik NG / Symmetrical Nude
Tuval Uzeri akrilik / Acrylic on canvas
70x50 cm, 2023
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Isikl Sabahta Geng Kadin / Young Woman in the Morning Light
Kagit tzeri akrilik / Acrylic on paper
67x97 cm, 2023
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Yaz Gecesi / Summer Night
Tuval tizeri yaghboya / Oil on canvas
90x110 cm, 2023
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Blyukada’dan Manzari / View from the Prinkipo Island
Tuval (zeri akrilik / Acrylic on canvas
60x60 cm, 2022
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Ardasik Palmiye Yapraklari / Repetition of Palm Leaves
Kagit tizeri yagliboya / Oil on paper
49x40,5 cm, 2023



38 e CLAIRE ARKAS




CLAIRE ARKAS @ 39

Kirik Iskele / Broken Pier
Kagit tzeri akrilik / Acrylic on paper
81,5x118 cm, 2022
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Deniz Cizgileri / Marine Stripes
Tuval (zeri akrilik / Acrylic on canvas
60x60 cm, 2023
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Golde Sazliklar / Reeds by the Lake
Tuval tzeri akrilik / Acrylic on canvas
50x70 cm, 2023
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Isiltill Havuz / Shimmering Pool
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Yaz Kompozisyonu / Summer Composition
Kagit tizeri suluboya / Watercolour on paper
48,5x32,56 cm, 2023
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Yaz Sebze Bahcesi / Vegetable Garden (Summer)
Kagit tizeri guaj / Gouache on paper
36x51 cm, 2023
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Sebze Bahgesi / Vegetable Garden
Kagit tzeri akrilik / Acrylic on paper
68,5x98 cm, 2022
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Yildiz Parki’'nda Gél Manzarasi / Lake View from Yildiz Park
Kagit tizeri suluboya / Watercolour on paper
31x41 cm, 2023
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Yildiz Parki’nda Képri / Wood Bridge from Yildiz Park
Kadit Uzeri suluboya ve pastel / Watercolour and pastel on paper
51x36 cm, 2023
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Gllhane Parki’'nda Adaglar / Trees in Gulhane Park
Kagit tizeri karakalem ve pastel / Pencil and pastel on paper
42x33,5 cm, 2022
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Eiffel Kulesi / Eiffel Tower
Kagit tizeri pastel / Pastel on paper
61x45,5 cm, 2022
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Claire Arkas 1978 yiinda izmir'de dogdu.
1997-1999 yillar arasinda Isvigre Sierre’deki “Ecole Cantonale d’ Arts du Valais”in hazirlik kismini tamamladi.

2000-2008 vyillar arasinda Paris’'te, “Ecole Nationale Superieure des Beaux-Arts"da egitimini strdUrd.
Resim, gravir ve tagbask Uizerine yogunlast.

2004’ten bu yana yurt igi ve yurtdisinda bir ok sergi acan sanatgl, 2015'te Istanbul Grafik Sanatlar
Mizesi’'nde 6zgiin baski calismalan yapmistrr. Arkas, yasamini ve galismalarini istanbul’da stirdiirmektedir.

2004 Sakiz Adasi Resim Miizesi, Yunanistan, 2007 Begiim Sanat Galerisi Kisisel Sergi, izmir, 2008
Artium Sanat Evi Kisisel Sergi, istanbul, 2009 Ekavart Gallery ‘Kinigan Yansimalar’ Kisisel Sergi, istanbul,
2009 Adnan Franko Sanat Galerisi ‘Kirlgan Yansimalar’ Kisisel Sergj, izmir, 2012 Ekavart Gallery ‘Yasam
Arsivi’ Kisisel Sergi, Istanbul, 2013 Art Shop Sanat Galerisi Kisisel Sergi, Alagati, 2014 Bilkent Universitesi
Kitiiphane Sanat Galerisi Kisisel Sergi, Ankara, 2016 Art Shop Sanat Galerisi Kisisel Sergi, izmir, 2017 Art
Shop Sanat Galerisi “Yiizlesme’ Kisisel Sergi, Istanbul, 2018 Imoga Art Space ‘Cam/Can Kirklar?, istanbul,
2020 IAAF, istanbul, 2021 Imoga Art Space ‘Yagam Dénguisti Notlar?, Istanbul, 2022 Art Shopping Fuar,
Carrousel du LOUVRE, Paris, 2023 Arkas Sanat Merkezi, Arkas Koleksiyonu'nda Pencere Sergisi, izmir

Claire Arkas was born in Izmir in 1978.

She completed preparatory training from 1997-1999 at the “Ecole Cantonale d’ Arts du Valais’nin Sierre,
Switzerland.

She continued her education from 2000-2008 in Paris at the “Ecole Nationale Superieure des Beaux-Arts”,
focusing on painting, etching and lithography.

The artist, who has held many exhibitions in Turkey and abroad since 2004, produced original printmaking
at the Istanbul Museum of Graphic Arts in 2015. Arkas lives and works in Istanbul.

2004 Chios Painting Museum, Greece, 2007 Beglim Art Gallery Personal Exhibition, Izmir, 2008 Artium
Art House Personal Exhibition, Istanbul, 2009 Ekavart Gallery ‘Fragile Reflections’ Personal Exhibition,
Istanbul, 2009 Adnan Franko Art Gallery ‘Fragile Reflections’ Personal Exhibition, Izmir, 2012 Ekavart
Gallery ‘Life Archive’ Personal Exhibition, Istanbul, 2013 Art Shop Art Gallery Personal Exhibition, Alagat,
2014 Bilkent University Library Art Gallery Personal Exhibition, Ankara, 2016 Art Shop Art Gallery Personal
Exhibition, Izmir, 2017 Art Shop art Gallery ‘Confrontation” Personal Exhibition, Istanbul, 2018 Imoga Art
Space ‘Broken Glass/Heart, Istanbul, 2020 IAAF, Istanbul, 2021 Imoga Art Space ‘Notes on the Circle of
Life’, istanbul, 2022 Art Shopping Fair, Carrousel du LOUVRE, Paris, 2023 Arkas Art Center, Window in
the Arkas Collection, izmir






